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Enhanced Growing Rise of Accelerated Adaptation
emphasis on the awareness of collaboration and adoption of digital of strategic,
culture sector’s the importance increased sectoral practices and operational and
social value of ensuring the solidarity techniques business models
livelihoods of and practices
artists and cultural across the value
professionals chain
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Crafting a new value proposition for

culture as a foundation for a more socio-economic status of ar
resilient and sustainable social, and cultural professional
economic and environmental future i the wake of the pandemi

An inclusive, diverse
and sustainable cultural
ecosystem
Building evidence-based
support for the culture
sector's recovery, growth
and contribution to
long-term sustainable
development
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Harnessing technological change
tosupport innovation and facilitate
adiversity of cultural expressions
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Figure 2.4. Freq y of passive cultural participation by cultural activity, 2015
Share of persons aged 16 and over who participated in a cultural activity

I ot inthe last 12 months = From { o 3 times B Atleast dtimes.
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PSPPI EFS ag;@ SAPEA LI SAITE LA
f & &

OECD 37t A|YEL| =5 (passive) E2HE0] HlE(20154)
(16M| 0|4 oI & £SXQl F3t&S0| Fo3t Qlpo HIzE 2x)

Figure 2.7. Frequency of practice of artistic activities, 2015
Share of persons 16 and over who participated in artistic activities

B Every cy or every week I Atleast once a month (not every week)
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Note: Artistic activities are defined as practices of playing a musical instrument, composing music, singing, dancing, acting, photography,
filmmaking, drawing, painting, sculpting or other visual arts, handcraft, writing poems/short stories/fiction, etc. Only activities performed as a
hobby are included. It s not important i the acivities are organised or not. If the respondent performs more than one activty, the time spent on

all of them should be counted. Al actvties performed as the respondent’s professional actvty are excluded (EC, 2015ys).
Source: Eurostat (20210), Cultural Statistics - Cuftural Partcipation, hitos:/lec.europa
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Figure 2.2. Passive cultural participation across Europe, 2015

Shara of population aged 16 and over who visted cnemas, [ive performances, and cultural sites at least once in the
|ast year
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