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Cultural Algorithm
(Reynolds, 1978, 1994)
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Begin
t=0;
initialize B, Pt fsel s
repeat

evaluate Pt {obj()} T

update(Bt, accept(Pt)) Acsécn,  infosnce

generate(Pt, influence(Bt)) | l

t=t+1

select Pt from Pt - 1 ™ N\
until (termination condition Select LELZD Generate
achieged) \_- ~J 22)
End [ S

Evaluate
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Culture on the Algorithm

CHAZIE) Culture
Culture by the Algorithm s
EMNA3L 5lE) Algorithm
(2ngsez
Culture for the Algorithm EMstes 23
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22) "Cultural Swarms : Knowledge-driven Problem Solving in Social Systems” (Robert G. Reynolds, SMC'03
Conference Proceedings. 2003 IEEE International Conference on Systems, Man and Cybernetics)

23) "Supporting Culture in the Digital Age” (Octavio Kulesz, 2020, IFACCA), “Digital Inclusion and Exclusion in
the Arts and Cultural Sector” (Jane Mackey, Good Things Foundation, Arts Council England, 2021), “In Real
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